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AN EXHIBITION OF OBJECTS OF 
ART IN CONNECTION WITH THE 
HUDSON-FULTON CELEBRATION 

THE Committee on Art Exhibits of 
the Hudson-Fulton Celebration 
Commission announces an exhibi- 
tion to commemorate the tercen- 
tenary of the discovery of the Hudson 
River by Henry Hudson in 1607, and the 
first use of steam in the navigation of that 
river by Robert Fulton in 1807. The ex- 
hibition will be held in a series of galleries 
placed at the disposal of the Committee by 
the Trustees of the Museum. It will be 
opened in September, 1909, and will last 
for about four months. 

The exhibits will embrace Dutch paint- 
ings of the period of Hudson, including the 
earlier painters and Rembrandt, and ex- 
amples of American industrial arts of the 
seventeenth and eighteenth centuries. 

THE EXHIBITION OF CONTEMPO- 
RARY GERMAN ART 

THE Exhibition of Contemporary 
German Art was opened with a 
reception to the Members of the 
Museum and their friends on the 
evening of January 4th. The very large 
number of guests was received in the Mor- 
gan Gallery by the President, Mr. J . Pierpont 
Morgan, and the Board of Trustees, includ- 
ing the members of the Committee on Ar- 
rangements, and the Mayor of the city, 
Hon. George B. McClellan, who is a trustee, 
ex officio. With the Trustees were also 
his Excellency, Count Johann Heinrich von 
Bernstorff, the German Ambassador; Mr. 
Karl Blinz, Imperial German Consul-Gen- 
eral, and now Minister to Mexico; Mr. 
Rudolf Franksen, successor to Mr. Biinz; 
Prof. Karl Marr, of Munich, and Mr. Hugo 
Reisinger. 

The following cablegram was sent on the 
morning of the reception: 

To His Majesty, the German 
Emperor, Berlin: 

The President and Trustees of The Met- 
ropolitan Museum of Art beg leave to 



express to your Majesty on the occasion 
of the opening this day of the Exhibition 
of Contemporary German Art in the new 
wing of our Museum, their most respectful 
greetings and congratulations. We ear- 
nestly hope and trust that the exhibition 
will serve the purpose of helping to cement 
the bonds of friendship which already so 
happily unite our two countries. 

(Signed) J. Pierpont Morgan, 

President. 

During the evening an answer was re- 
ceived from the Emperor, which reads: 

Mr. Pierpont Morgan: 

I thank you and the Trustees for kindly 
informing me of the opening of the German 
Art Exhibition in New York. I am much 
pleased to hear that with the kind assist- 
ance of the administration of The Metro- 
politan Museum of Art, Germany is en- 
abled to exhibit a select collection of her 
contemporary art in America. Please ex- 
press my best thanks to all who partici- 
pated in favoring the exhibition. 

(Signed) William, I. R. 

The collection will remain on exhibition 
until the twenty-second of this month, 
after which it will be removed to Boston 
and thence to Chicago. 

The attendance since the opening of the 
exhibition has been 98,073, or an average 
of 3,163 daily. 

The exhibition of works of the con- 
temporary painters and sculptors of Ger- 
many has received much attention from 
the public, and particularly from that 
large body of citizens who, Germans by 
birth or sons of German parents, might be 
expected to be interested in the progress 
of the arts of the Fatherland. The collec- 
tion has received plentiful notices from the 
local press and in the magazines, and the 
result of these appreciations or criticisms 
cannot but prove helpful to those who 
seriously desire to come to some right 
opinion on the subject of present-day 
German Art. 

The more important recent contribu- 
tions, aside from the articles in the daily 
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newspapers, have been articles in Scribners 
Magazine for February, and The Studio, 
both by Christian Brinton. 

A glance at the pamphlet, List of Books 
and Periodicals Relating to Modern German 
Art in the Library of the Museum, will show 
how little has been written in English on 
this subject as a whole, and that even the 
more important and well-known masters 
have received scanty notice from our Eng- 
lish-speaking critics. With the exception 
of a half dozen painters, little is known by 
most people of the pictures of the men who 
are working in Germany — far less is known, 
probably, of the conditions present and past 
which are or have been formative there. 

The writer of the review of the exhibition, 
which appeared in the New York Tribune, 
January 6th, well expressed the early con- 
ditions in the following words: 

"The nation has been on its mettle since 
the war with France, tingling with new 
ambitions. Somewhere in one of his essays, 
adverting upon the deification of Goethe 
by the latter's fellow countrymen, Matthew 
Arnold wittily observes that, having cre- 
ated the greatest standing army in the 
world, the Germans were bound to have a 
world-poet to match. Consciously or un- 
consciously, they have cherished the same 



motive in their dealings with the other arts. 
They have resolved to excel, though it were 
necessary to do so by main strength. The 
movement toward the grand style promoted 
by enthusiasm for classical antiquity in 
the late eighteenth century and early nine- 
teenth was slowly but conclusively super- 
seded by one more expressive of a thor- 
oughly modern people bent upon proving 
its efficiency in the general European 
scheme. The calm, as of a sequestered 
studio, which contented the 'Nazarenes/ 
gave way to the nervous and even fevered 
atmosphere of a generation of artists in- 
terested in a thousand experiments." 

In matters of art, we, in this country, 
have so long been accustomed to turn to 
France for our inspirations and examples, 
that it may well be that we have not 
been sufficiently alive to what has been 
going on in other countries. The present 
exhibition gives a comprehensive survey of 
the German artists' work for those who de- 
sire to study it; it has given great pleasure 
to many thousands of people, and we have 
to thank those gentlemen of the German 
Commission who have been active in bring- 
ing the collection together, and Mr. Hugo 
Reisinger for his untiring efforts toward 
the same end. 
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